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Scene 15

Scene 21

Scene 60

Scene 73

Scene 89

Scene 95

Scene 109

Scene 113

Soene 118

©CLl 2 3 ).)
Title to the effect -

~RS. fINSBIP IS NOT 1E 'LIIG W~LL AND WILL
BE UN,BLn 10 rlTl JND TH D.NCE.

Father makes Charles take the flowers to Suzanne himself.
CUT TO

SUZANNE'S BOUDOIR
Suzanne hears knock on door and exi~s to door, asks vho
is there. 'Jhen she finds it is Charles she reaches for
dressing gown, puts it on and opens door. Play scene in
cute way betwee n Ch as. and Suzanne, and FADE our.

Establish father watching Cbarles and Suzanne and when
he sees kiss he exits ~o them. Then elaborate on scene
playing up to point where father announces the engagement.

Have trs. Winship in bed instead of waiting up for Valeria.

VJherever it uses the word play, change to short story.

Elaborate on this scene. Cut in a few close ups while
they are riding along. Deborah points off as ~ towards
the cabin. Machine corres to a stop. They get out and exit
the way they looked.

Lapse of time should be about 4 years so child is 3 years
old.

After Suzanne hears title #59 and shows reaction, nurse
comes down stairs with child w~ich she is about to take
for a wdlk. Child runs to Charles who shows love for the
child. vife happy, goes to Charles, finish scene there
cutting out scene 116 and 117.

Start sequence this way:
Open on location where they are preparing breakfast for
rii ers. CUT TO
Party approaching on horseback. CUT TO

Valeria riding alone on horseback. CUT TO

Party arriving for breakfast. They dismount, groom takes
care of horses. Charles about to dismount, he looks off.

CUT TO

Valeria riding along. CUT TO

Charles baving seen Valeria decides to see her. He sneaks
away. Steve sees him, is worried.

THEN CONTINUE SCENES WITH VALERIA AND CHARLES CUTTING UP
WITH RIDING PARTY GETTING BREAKFAST. CHARLES AND VALERIA
START BACK TO LOCATION OF BREAKFAST. CUT TO.

Suzanne worried about Charles, asks Ste~e about him.
Steve lies. Suzanne insists on Steve going with her to
find him. As they are walking along they bear Charles
and Valeria approaching, Suzanne pulls Steve to one side,
then business of Suzanne hearing TITLE about the KISS.



Scene 158

Scene 174

Scene 196

scene 87

NOTE:

New set for Valeria.

BEFORE SCEtlli 162 INSERT the following:
Discover Darius in living room possibly reading.
Charles enters hallway in riding clothes as he left
Valeria. He tries to sneak upstairs without father
hearing him, he feels guilty. Father bears him and
calls back. They have a few titles bet~een them in
which father gives Charles the devil about playing
around with Valeria and neglecting Suzanne, pointing
out to bim he should uphold the Respectability of the
Family. Charles then goes upstairs and before going
into bis wife's room he goes into the nursery to kiss
the baby goodnight -- meanwhile you have cuts of Suzanne
waiting for him and cuts of the father feeling bad about
the situation. The continue the sequence as in - -
until fatber down stairs hears arguments and starts up.

Boy comes to door and hands Deborah letter fro, Steve.

Retard steve's entrance until Charles is ready to leave,
Also cut out maid and dogs.

CUT OUT landlady in hallway. Give Steve decent room in
fairly decent apartment house. Have phone in room.

In nursery don't use a side rail crib, but a small bed
for a boy of three years of age.



"BEING RESPECTABLE. 11

As written for the Screen

By

Dorothy Farnum.



CAST OF CH R~CTLRS

CH~LES CfiRPENTER -----Represents tbe eternal conflict of
Romance and Respectability. He is
conventional in every detail -- both
in personal appearance and attitude
toward life. Underneatb it all be
bas tbe most intense buman eL~tions.

It is almost as if there were tvo
men witbin bim, eacb fiabting for
supremacy.
------------------------MONTE BLUE.

DEBORAH CARPENTER -----The girl wbo is almost -- but not
quite -- pretty. Wistful and starved
at beart, sbe fights for' ber love and
for bappiness. Having all tbe money
in tbe world to spend, she bas no
taste in dress; sbe is grotesque and
at the same time patbetic in appearance.
Her clotbes sboul'i be ove~'-elaborate,

over-expensive, atrocious. She shoulQ
wear them awkwarJly. Sbe is good
bumored and gay, but tbere is a sadness
beneatb ber gaity. If the audience
should laugb at ber, they vill certainly
pity ber.

------------------------LOUISE FAZEND

SUZANNE CP~PENTER -----Plaintively pretty, without the striking
eeauty of Valeria. She is fragile, tbe
sort o~ girl a man instinctively protects,
ani yet sbe is very intense and plays ber
dramatic scenes witb an almost ferocious
abandon.
She is really beautiful only in the first
sequence. It would seem then as if she
bad tbat airy beauty which nature gives
temporarily as an armour to women who
have no special apueal. She is more
magnetic tban at any other time, and as
it often bap~ens after marriage, the fragile
armou~ falls ~ay. Suzanne become al-
most plain after sbe becomes .rs.Carpenter.
Sbe is un~agnetic and ber only charm is
her wholesomeness. In order to render her
especially appealing tbe night of' the dance,
I should suggest an old-fashioned costume;
such dresses bave a way of making a Man feel
sentimental.
-------------------------IRENE RICH.



DARIUS CARPEN1'ER------Force should be the keynote of the
cbdracterization - a force so great
th at he should cOl."plete dOl inate Lhe
family life \ ithout devising additional
sequences or business to explain it.
--------------------_FRA~n-CURRI R

STEVE otCO.~tL1-------Sensitive, idealistic, poetic ~uality.

He is not the Steve of the book nor the
Steve of our original conception,
for the elements of ~ost of the force and
brilliancy have now gone to color ~he

part of Charles Carpenter.
--------------------KENNETH GIBSON.

VALERI WINSHIP-------The incarnation of 1hysical appeal.
She has the quality which suggests
nurseries rather than intrigue, yet
underneath it all sbe is simply desirous
of home, husband and love. That at least
is the first note in the characterization
Afterwards, when life has disappointed
he~, she beco' es bitter and self-seeking; that
is the usual nature of woman. There is quite
a different look in ber face after the
marriage of Charles, for instance. She
dresses extravagantly, beautifully -- but
her lips are too scarlet, her gowns too
flaunting, her hair too wild.
---------------------MARIE PREVOST.

CORA WIrSHIP----------Valerits mother. The wreck of a once
great beauty.
---------------------LILA LESLIE

SAM BEASLY------------Not too attractive, but very prosperous
looking.
---------------------CH S. FRENCH

LOUISA C RP~IIT~R

D:E.NBY ANDPHILIP
DENBY -- her husband A gossipying society ~oman and her in

significant and brow-beaten husband.
Not important.
Louisa----------------Eulalie Jensen
Philip Denby ---------Sydney Bracey.



"BEING RESPEC'l' <..,BLE " 1

Description of .
set.

Scene 1.

INSERT:

Scene 2.

Scene 3.

BOUDOIR OF V. ERr. "'r'StrIP-night.
Tbe upstairs, front room of a-conventional
.Idddle "iestern bouse, not too prospe "'ous,
ratber sug~esting the necessity of ~eepin~

up appearances witb little money. A few
objects of sop~isticated elegance, toilet
articles and perfumes probably purcbased
abroad, 'vhicb the conventional society girl
would not have the wit to assemble about
her. A magnificent Spanisb sbawl flung
across the foot of the bed. An enormous
florist bax, magnificently do~e up with
ribbons, etc., is on the table beside a smaller
florist box.

IRIS UP on an unp~etentious florist box con
taining a small boqJet of violets. Emphasize
tbe sloO"an "Say it wi tb Flowers". Tben sbow
Valeria s vhite nervous hand untving the
box and taking out tbe flowers. IRIS UP
to sbow Valeria inspecting the boquet. In
tbis scene Valeria is dressed in a simple
negligee which give no hint of her real and
flaunting personality. Tbe reason for
striking a demure note in this ~cene is to
emphasize tbe fact that Valeria s fastness
is all assumed -- pathetically enough in order
to attract a ~usband and bappiness. Sbe finds
a scribbled message with tbe little boquet.
The sigbt of it give her a thrill of pleasure
and a new sentimental interest in the flowers.
She reads the message -----

C RD - with scribbled message -

The Irishman swore he'd live
to look into her eyes again,
even after ---

SLOV' FriDi ~UT AND 'INTO
IHT. HOS:'IT i1L - night.
An -improvised hospital ','lithin ·the walls of a
convent in France. Tbree cots. Two nuns in
cbarge, directing three or four pupils, evidently
called in as nurses in the emergency. A statue
of the Vir~in near the cot occupied by Steve
O'Connell. Valeria and a nun stand near bim,
Valeria haIling a basin of water, the nun
dressing the wound. Tbe wall back o~ them
jagged by s shell. IF possible electrical effects
of rockets in the night sky above.

CLOSE UP STEVE to include nun.
Slowly opening his eyes. Looking past the nun
toward Valeria.



Scene 4.

Scene 5.

Scene 6.

Scene 7.

Scene 8.

Sce:ae 9.

Scene 10.

BEAUTIFUL VERITOL CLOSE UP OF VALERIA
overbending nun
Holding the water, the status of the Madonna in
back of her, her hair demurely brou~bt back
from ber face, innocent of the kinks and bod
of later years, ber eyes serene, sympathetic,
reassuring.

lED. CLOSE S-: OT. STEVE VALERI AND NUN
Arrange the action so that :he nun fIrnshes her
hospital offices and exits, leaving Steve and
Valeria alone together. Valeria, with a very
quick, cauti8us look at the nun, bends down
nearer Steve. steve, debonair even wben in
pain, whispers:

Titie 1 11 A man in a convent
like this. 1t

Valeria reassures bim, gives him her hand.

FULL SHO':1.'
A shelrTalls into the midst of the hospital
scene.

IviED. CLO &:. SHOrf. S'l ~ VB .-iND V"i uDRL...
After tbe bursting of the sherrvareria puts
her arm across steve as if to protect him
instinctively. The shock is so great that
he writes in agony. Valeria cales him, first
rubbing his head, then running her hand down
his arm until she finds his hand.

CLOSE UP OF r .1.N~S.

Tbe desperate grip of steve's hand on Valeria's
as though he were holding onto life througb her.

rIlE). CLOS~ SW'T. BOTH
No more lords, just that Va~eria winces a
little from the pain. Steve s eyes are closed.
She loo~s down on him.

FADE OU'l1 ND IlffO

INT. BOUDOIR, VAL~RI~, CLOS~UP.

Valeria remel'1bering.
CUT L\T :.lITH

litle 2. But those days were over ---
when self W&S forgotte r ~~

service ruled supreme. Now
Valeria '"insl1ip lived frivolously
on debts -- clinging desper~tely

to the fringe of society.



Scene 11.

Scene 12.

INS ,RT:

#3.

LED. LO~G S'-{OT. V1t~ERI.H _-1.ND r.RS. WI1SHIP.
lmter f"rs. ·1i..ns i] ip in negligee, weaY'ing plaster
wr:.kle eradicdtors. Valeria shows her l~t~er

the boquet, and speaks briefly of the man in
the convent garden. Her mother listens in
dirrently. Then Valeria toying with the
card, s~iles pensively, sighs sentimentally and
remarks: "I wonder what he will be like. 1t At
this point her mother thinks it time to
interrupt her drea • She takes the boquet from
her hands, judges the donor by its size, puts
it down indifferently. She catches sight of the
elaborate box of flowers and asks who it's from.
Valeria replies that she imagines it is from
Charles Carpenter. Mrs. inship brightens,
tells her to open it. As Valeria starts to
open the box -

CU'l' TO

CLOSE SHOT, VALI:,nIJ.l. AND MR". WI,TSHIP.
Opening the box, which contains a magnificent
and almost vulgarly elaborate corsage of
orchids. She looks at the card.

CLOSE UP C RD, which reads:

f.r. Charles Carpenter

A written message:
"Sorry I have to play host tonizht,
but I'll send the car f~r you.

"C".

Valeria likes Charles, she even loves him. He
is fresher in her mind than the young Irishman.
W~hereas Steve's boquet and flattered ber vanity,
This one appeals to her err.otions. She looks at
the bocuet ad..,irinr-ly, but fearing to 1l1ar' its
magnificence (which is the essence of the romance
between Charles and Valeria). Valeria shows
her mother the magnificent boquet. They discuss
Charles and his millions. Valeria takes the other
boquet from the table, weighs the two in her
hands, as if deciding whicb to wear. Finally she
asks her mother, "I wonder which I ought to
wear?" Mrs. Winship assures her emphatically:

Ti tIe Z. "You can't afford to wear
a poor man's bouquet. 1t

I guess you're right, mother," she replies.
This much to be agreeable. But, since boquets
mean little to Charles, and evidently much to
steve, she balds the vioiliets tentatively
against her waist, and extends the orchids in
her hand, as if she would wear one and carry
tbe other. Mrs. Winship exits toward dressing
table.



Scene 13

#4.

DRESSI~G TABLE. Mrs. Winship enters the sbot and
pulls out the dressing table and motions to Valeria
to come toward her. She arranges the cosmetics on
the table; then Valeria enters the shot. Throu~h

out this scene between mother and daughter we ~ill

show Bra. Winship making for Valeria an entirely
new face, that is, she smears on liquid white, eye
shadow, pOi1der and lip rouge. This is a novel ef
fect and it has its pathetic side as well. ~oth

re desperately searching for Taleri's happiness -
and they are taking the wrong way to go about it.
Mrs. Winship p uses when she has Valeria's face half
covered with liquid ~hite and speaks.

Title 4 "Baby, I want to get you
settled. Life is so hard
for a woman alone."

Scene 14. CLOSE UP Valeria sme~ring on powder,
of a rougish, frivolous little lady.
up to the mother and nods cynically:
sweet life it's hard."

the picture
She looks

"You 'bet your

Scene 15

Scene 16

CLOSE UP MRS. WI1JSHIP.
Pathetic, the total wreck of a once great beauty
looking toward her daughter:

Title 5. "I have gone from one husband to
another and that is not considered
respect~ble in this town. I wonder
if I've spoiled your chances."

1mD. CLOSE SHOT. BOTH.
Valeria 1s no':V finished p wdering her face, jumps
up and kisses her mother reassuring her. Possibly
she leaves a blotch of cosmetics on her mother and
the damage has to be reptired. She tells Mrs.
Winship not to worry. Urs. Winship smiles warmly
attempting to be hopeful. Then Valeria takes a
comb and begins the startling process of frizZing
her fiair. While she does this her mother takes
an atomizer and squirts perfume on it. They are
dOing everything to enhance Valerie's physical
appeal. As Valeria takes up the mirror to inspect
herself.

CUT TO



Scene 17

#5.

CLOST UP VALERIA.
Beautiful, fascinating and intriguing,
She tWists herself into such a position that
her bare back, revealed by a negligee allowed
to slip dO'nn, in toward the camera. Satisfied
with her hair she takes up a li~ stick holding
the stick poised in mid air and shrewdly and
\'1is e ly speaks:

Title 6. "I'll look after my own
chances."

and so saJring, she begins "plastering" on the
lip rouge. She should do this almost innocently
in the spirit of gay mischief, as if intoxicated
by her own beauty. The audience must not lose
sympathy with he_ or suspect the inferior
quality of her love for Charles at this stage.

NOTE: It might be amusing to have the mother's
hand reach into this scene and plaster a great
beautt spot at a very lo~ point of her back.

Title 7. "The man she was trying to marry
Charles Carpenter."

FADE OUT AND INTO

Scene 18 .!AIN ROOM CARPEHTBR RESIDE! CE - night

Description of A magnificent apartment; so large that in certain
~s~e~t~.~ scenes, the characters seem to have a pathetic

Main room littleness; a fireplace with a rail around it,
and hall later conductive to domestic meditations. Adjuncts

to the set are a large hall with a beautiful stair
case presumably leading to rooms above. Also in
this hall is a French window possibly a wrought
iron drills which le ds to the terrace outside.
The phone is in the hall.

Scene 19 MED. SHOT. CHARLES CARPENTER.
Sitting by the fire or standing looking down
into the flames. He is dressed for the dance
'Nhich "rill follow, there is no need to label
him in the title as a man of wealth; the surround
ings will tell all that, is smoking, possibly

using a long, extreme and expensive
looking cig~rette holder. He has the air of a
man with muoh on hiS mind. As a matter of faot
he is thinking about Valeria and Suzanne.

CUT IN WITH



Soene 20.

Soene 21

#6

CLOSE UP CHARLES
A oharaoterization shot to get over the unrest and
dissatisfaotion of his oharaoter at this stage •

.lliD. SHOT. CHARLES AND DARIUS
Darius Carpenter likewise dressed for the reoeption
approaohes Charles. He is holding in baok of him a
tiny little old fashioned boquet graoefully edged with
laoe paper -- something charaoteriatio of Suzanne.
He is determined to foroe Sussanne upon CharJes. We
need not go into explanations. His manner and dominat
ing forcefulness will tell everything. As for Charles
he does not oringe before him. One gets rather the
effeot that he has an enormous respeot for any of
his father's opinions. Darius speaks signifioantly:

Title 8. "You forgot to send flowers to
Susanne."

Title 9.

Soene 22.

Soene 23.

Soene 24.

Desoription
of set.

Charles looks at his father sharply on guard a.gainst
interferenoe. Then he apologizes: "Why, to be
sure r did. How stupid of me."

Darius explaining that he has oovered Charles
remissness, shows him the little bouquet whioh he
has been holding behind him. Charles looks at it
in astonishment, his breeding and self oontrol
oovering his surprise, for every aot and every look
Darius is forcing him. Darius si~als to a servant
out of shot.

MED rUM SHO T.
A servant perhaps arranging a buffet table or flowers,
catches Darius Carpenter's signal and exita toward
Darius.

CUT ro
[ED. SHOT. FIRE PLACE
Servant approaches Darius. Darius gives him the
boquet and speaks:

"For Miss Susanne -- with 1A~r.

Charles' oompliments."

Father and son exchange glances.

QUICK FADE TO
BOUDOIR IN CARPENTER HOUSE

FADE IN

Richly furnished room. Essential to have a
charming old world dressing table whioh makes
perfeot back ground for Susanne's romantic
quaintness.

FADE INTO



Soene 25

Soene 26

#7

MED. SHOT. - night
Susanne takes the boquet from the tray whioh
is handed to her by the servant.e may show
in the shot simply the servants hand; that
disappears immediately. Susanne looks up in the
direotion of the servant; her fao registers that
she haa oaught the message -- " Mith Mr. Charles'
oompliments." Her joy at reoeiving the flowers,
the oaresaing touoh she gives them -- more gentle
than Valerias and more tender -- show hert feel
ing for Charles.

QUICK FADE IrITO

MAIr DINING ROOM. MED. SHOT. CHARLES MID DARIUS
We beg of father and son in midst of disoussion
about Susanne.
A soene opens - Charles is very moody. Darius
very insistent. Then Darius appeals:

:1'i tle 10 "Susanne is leaVing us tomorrov."

Baok to the soene.
Charles looks up sharply studying his father
puzzled. "You know my Wishes in the matter,"
says DariUS, meditatively. Charles knooks his
ashes into the fire, "Yes, father, he nods, I
suppose it would be a good thing."

QUICK FADE.



Ti t1e 12.

Scene 27

Scene 28

Scene 29

Scene 30

Title 11. "A Young reporter has been sent
to cover" the Carpenter Reception

FADE INTO

HALL OF CARPEU TER HOUSE. JI GHT. STEVE, DARIUS,
LOUISA, PHILIP DENBY, CHARLES AND SUZANNE IN
B.G. NEAR PUNCH BOWL OR BUFFET TABLE. NEAR STAIRS
Steve is talking to Louisa and Darius in the F.G.
He is not in evenin~ dress; in fact his business
suit makes his appearanoe among smart people more
striking, also it adds to the effeot of his
loneliness during the evening. The opening
shot gives us a sense of movement and gaity. It
is suggested that the dancing be kept in the
baokground, and the extras veiled in meroiful
dimness. We may shoot the dancing as back~ound

for principals when soenes are played standing
in the door of the main room.

CUT TO

MEDIUM CLOSE SHOT LOUISA AID SIEVE, With PHILIP
DENBY IN B.G. GOES UP ITH STAGE DIRECTIONS.
Steve is taking notes on the reception as
Louisa chatters voluably, perhaps stopping to
greet a guest, to whom she does no take trouble to
introduoe the young reporter. Louisa indiCates
Philip and by way of introdUcing herself and him
to the audienoe, as well as to Steve, she speaks:

"My husband, r. Philip Denby, and
I are helping father .reoeive in honor
of our dear friend Miss Sohuyler Layden."

She pauses in her breathless tirade to ~eet

someone. Steve nods to Philip and turns away, still
writing on his pad, to look toward Susanne.

CUT TO

1ffiD. CLOSE SHOT, SUSANNE, CHARLES, EMPHASIZING
SUSmn~E.

Susanne is sean by Steve talking demurely to
Charles, whose back is towards the camera.

CUT ID
MED.CLOSE SHOT, SUSANNE MID STEVE.
Louisa aimperin~ apologetically, but neve~theleas
determined to achieve her effect, tells Steve:

Title 13 "You might mention that my
own is a Poiret -- and that
I'm wearing my large pearls."

Steve takes the note respeotfu11y enough
but obviously hides a little snicker.



Scene 31

Scene 32

SCE·~ CLOSE SHOT DEBO H
The ugly ucklin' of the party, in an awk ard and
unbvcoming but very elaborate toilet. She has
he~rd her sister ' 3 vulgar remark about the pearls
and she smiles and shakes her head half amu ed and
half shamed. She starts to ard Steve and Louisa.

uI'D LOi~G SH T.
reborah approaches Steve and Louis~. Louisa is
still ranting, perhaps pointing to the floral
decorations. Steve is still takin notes.
As Louisa catches sight of Debo~ah she intro uces
h r to Steve, as follo 8:

Title 14. II \~y sister, Hss Deborah
Carpenter -- gowned by Helen..,."

cene 33
to 38

Steve glances UJ to· rd Deborah c relessly, then
makes a note. De~orah, ashamed of nersvlf and her
family ~atches him ztea ily. Loui a turns away
to rard a guest in the B.G. _nd De orah ta e~ a
step nearer Steve.

F, CLOSE SHOT DE ORAH A D STEVE.
Steve is takin notice obvious of the fact that
Deborah is watching him. She studies him a little
.istful y. Fin~ll' ~v looks u an' tartled,

meets her gaze. Hol it a min- e. Then orah
sps'".ks:

Title 15 II e ere funny - - aren t t ~e?"

teve is startled for a moment and t:en he catches
the spirit of the thin and smile. She passes
hirr.. neome nC'I, admit r{ are funny. 11 He nods.
II ell, 6i ice yeu ask me, I think you are." he
r ~lies. Thu their friendship begins. Then
they laugh together.



•

Scene 39

Scene 40

Scene 41

#10

HALL WI TH MAIN ROOM AND DANCERS IN B. G. CHARLES
AND SUSANNE.
They enter the hall coming as if from the dance.
Back of them a swirl of prople. Susanne is tremend
ously happy, telling Charles how much she has
enjoyed the dance, etc. Then he catches sight of
Valeria, ooming down the stairs out of camera. He
watohes her, nodding absently to Susanne, remark.

CUT TO

STAIRCASE, VALERIA. BEAUTIFUL SHOT OF VALERIA,
EXOTIC AND GYPSY-LIKE IN HER EMBROIDERED SHAWL.
A contraot to Susanne, as she comes down the
stairs. She is wearing Charles flowers and carry
ing Steve's.

CUT ro

CLOSE SHOT CHARLES TALKING WITH SUZANNE, BUT
DASHES UP HIS EYES ON VALERIA.
Here we get a true state of his mind. Philip
Denby enters the shot and claims Susanne for a
dance. Susanne leaves reluctantly, flashing at
Charles a glance, whioh sa.ys - til hate to."
Charles tries to look regretful.



Ti tle 18 'I'll have the dance after this
one."

Scene 42

Scene 43

Scene 44

Scene 45

Scene 46

Scene 47

Susanne nods and exits with Philip Denb~. Then
relief overspreads his features as he starts in
the direction of Valeria.

MED SHOT PART OF STAIRS.
Valeria reaches the last step. Charles enters
shot and greets her. His complete subju~~tion

to her physical thrawl can be carried out by the
artist. It is the look on Charles' fact, as he
co~11ments Valeria on her appearance, which
tells everything as they are talking.

AT BUFFET TABLE DEBORAH AND STEVE MED SHOT.
Comradly scene, as Deborah is feeding Steve and
sitting with him. Steve apparently enjoys his
refreshments. Then Stave catches sight of
Valeria out of camera. He follows her With his
eyes and nods absently to Deborah's remarks,
just as Charles did with Suzanne.

!!ED SHOT. CHARLES AND VALERIA.
Charles takes Valeria s arm and suggests that they
go out on the terrace. She nods and they exit to
ward the door.

AT DOOR. l~D CLOSE SHOT.
Charles holds wrought iron grill open for
Valeria. She gives him a little coquettish
look before passing through the door. He
watohes her, completely carried away with her;
intensity on his face.

BUFFET LOCATION STEVE AND DEBORAH
Steve has just seen Valeria, the lady of r
dreams pass through the door With CharI s.
His face is saddened. Deborah, unconscious
chatters on. Steve has suddenly lost his appetite.

TERRACE. MOONLI GHT
With ~ights from the house filtering through the grill,
making arabesques on the floor.



Ti tle 19

Scene 47 Cont. MED CLOSE SHOT SHOOTING OVER RAIL OF TERRACE
TOWARD HOUSE.
Valeria like Charles in the thrall of love and
desire, had their heads tilted to the moon. Charles
bends near and senses the perfume of her hair. He is
swayed by it. A wise little look crosses V lariats
face. She is conscious of the effect of the perfume
and moves her head nearer Charles. All the time
she keeps her eyes fixed toward the skies, chattering
about the moon, pretending to be uncons~ious of
the influence she has on Charles. She lets her
shawl slip do\Yn and reveals a bare white shoulder.
Charles bends as if he were going to kiss it; then
with swift ooquetry, Valeria draws the shawl over
the shoulder. She turns and faces Charles innooently.
He notioes the violets she wears, indicates them
and asks: "What are those flo\'fers?" Va.leria pouts
a moment, teasing him by withholding her answer, then,
unpinning the violets, she replies:

"Flowers mean more to the
boy who sent me them."

Charles is silent. She puts her lips up to
his. Seeming to plead with him to oontradict
him. Finally he tells her:

Title 20 "My flowers meant a great deal."

With a sudden jealousy he snatches the flowers
and throws them away. Thus the atmosphere
becomes more eleotric between them. Then sud
denly he kisses her, a long passionate kiss - 
expressive in itself of the quality of their
attraction.

FADE INTO

Title 21 "A word too many -- or a
kiss too long and life is

never the same again!

Scene 48 TERRACE. LOUGER SHar
Charles and Valeria. A little foota~e of
kiss; then they draw back and face each other.
Charles considers the kiss a decla~ation. He
speaks to her tenderly. "Dear Valeria, I never
thought it would be like this." Valeria knowing
that she has caught him, registers great relief.
She leans back voluptuously on his shoulder and
sighs. Then she sways against him as if dancing
to the rymthm of the jazz, or perhaps humming a
little tune. Charles is a little disappointed
that she should take his declaration so lightly,
but he smiles at her tende~ just the same. He
takes her hand and reverently kisses the third
finger, telling her his ring will be there.
Valeria presses her bushy hair tight over her face
and folds her hands primly, pantomiming "When I
am married, I will be like that." Charles laugh
at her.



Title 22.

Ti tle 23.

scene 49 HALL. DARIUS AND SUZANNE.
They are talking together, eVidently waiting for
Charles to claim his dance. Darius has a sentiment
for the old fashioned little girl. When he speaks
to hex, his features soften. He speaks:

"I wish we were going to
have you with us always."

Suzanne's eyes are misty with her love for Charles.
Before she has thought she replies: "Yes, so
should I." Darius has oaught the expression,
so he presses her still further.

"You oan tell an old man - -
Do you like Charles?"

Suzanne is startled. "You must not ask me,
really," she protests. But Darius insists.
Finally her shyness betraying her love, Suzanne
nods, "Yes - - I do like him." Her faoe is
sad as she speaks, for she does not imagine
he likes her. Darius delighted, tells her:

Title 24 "He oares for you but
he is timid."

Scene 50

Scene 51

CLOSE UP SUZANNE
With wonder on'her faoe. She looks oward
Darius and exclaims: "Really, are you sUlDe?"

OllOSE UP DARIUS
Looking tenderly toward Suzanne he nods and adds:

Title 25 "You should enoourage
him a little."

Scene 52

Scene 53

Scene 54

MED CLOSE SHOT.
SUzanne listens eagerly to Darius' advioe.
Then looking around for Charles, and not seeing
him, Darius takes Suzanne's arm and leads her
towards the terraoe.

TERRACE. MED LONG SHOT. CHARLES, VALERIA, DIRIUS
AND SUZANNE
Charles and Valeria are stanning very olose to
gether. Darius and Suzanne enter suddenly from
the house.

MED CLOSE SHOT DARIUS Al~D SUZANNE.
Both unpleasantly surprised to find Charles and
Valeria. They look toward them puzzled.



Soene 55 MED CLOSE SHOT CHARLES AND VALERIA
Charles nods towards Suzanne indioat1n~ that
he is ooming) then gives Valeria's hand a sur
reptitious little squeeze, whispering:

Title 26 "I will be baok."

Soene 56

Soene 57

Soene 58

Valeria nods. satisfied. Charles exits from
shot. Valeria stands a moment alone smiling
triumphantly.

MED SHOT. CHARLES, SUZANNE AND DARIUS
Charles gives his arm to Suzanne and exits into
house. Darius glanoes angerly toward Valeria and
exits.

TERRACE, MED LONG SHOT.
Valeria aoes a brief l triumphant tango dance.

BUFFET LOCATION. MED SHOT DEBORAH, STEVE AND DARIUS
Deborah's and Steve's oonversation 1s rudely inter
rupted by Darius. Deborah presents Stevex to her
father and he receives the introduotion ourtly. A
little sneering smile on Steve's face. Then Darius
speaks to his daughter:

Ti tIe 27 "Aren't you neglecting
your guests?"

Steve smiles sarcastically.
faces her father defiantly.
toward the background while
helplessly.

Deborah Winces and
He walks indefinitely

Deborah watches him

Title 28

Soene 59 TERRACE OR STAIRS. MED CLOSE SHOT. SUZANNE AND CHARLES
Charles is looking at Suzanne rather affectionately;
a tender affeotion l almost brotherlYI She is com
menting on the flowers saying:

"I have never had flowers
make me so happy."

Charles thanks her for the compliment and looks
rather shamefaced. Then Suzanne lifts the flowers
to her lips. Charles oatohes the gesture and is
embarrassed. Then Suzanne a.sks him:

Ti tIe 29 "Will you miss me?"

Charles replies. "Certainly I'll miss you. Don't
be a goose." Suzanne. for encouragement l lays her
hand on his shoulder. She puts her lips near his
and while he is looking at her l pu~ledl she suddenly
kisses him. At first Charles is surprised, th~n.
because he is a man of the world l he laugh and
thanks her. This ~ives Suzanne the ohance to ex
claim rapturously:



Title 30

Scene 60

Scene 61

Scene 62

"Then you do love me ---
Just as your father said."

The mention cf his father, the suddennesv of her
assum tion, startles Charles. He can say nothing.
It is impossible to tell this girl he does not
love her. Suzanne calls to Darius out of shot •

.mD LONG SHOT. DARIUS,CHARLES and SUZAINE
Suzanne tells Darius, "He tells me he loves me
after all. II Darius congr ....tulates his aon. Charles
is at a loss hat to say. Before the~e is f' chance
to speak Darius takes Suzannets arm and marches
to ard the ballroom. Charles hesitates a moment,
the follows panicky.

BALL ROO ,~. !IFD L01JG SHOT.
Enter Darius vith Suzanne on his arm. Charles
followin~ abjectly. Darius sign 1s for the music
to stop. The gue~ts turn expectantly.

CLOSE SHOT. DARIUS AND SUZAJNE.
Catching Suzannets treMulous expression, Darius
holds his hand up, and speaks:

Title 31 "I am honored to announce
the engagement of my son
to Miss Suzanne Schuyler
Leyden. "

Scene 63

cene 64

LONG SHOT.
People cro d around congratul ting them.

TERRACE. VALEFcIA
Valeria, waiting, turns restlessly, as if
had heard sounds of the activity ~ithin.

she pays no particular attention, perhaps
.lith her shawl.

she
But
fidget~

Scene 65

Scene 66

B LLROO. ED SHOT. CHARLES. SUZANNE. LOUISA
PHILIP AND OTHERS.
People congratulating Suzanne and Charles. Charles
accepts the congratulations none too happily.

TER~ACE. VALE~IA AND STEVE.
Valeria is waiting. Steve steps out on the terrace
oarrying his hat as if he were leaving. He and
Valeria meet after years. 'At first Valeria is d,i 
pleased that he is not Charles, but she gives him her
hand



Scene 67 ~D CLOSE UP VALERI~ Ai D STEv~.

These two stand holding hands. Valeria thanks him
for the f10~ers. He speaks:

Title 32 "The last time I held this
hand - - 1t saved my life. II

V 1eria, embarracaed, 10ya~ to Charles, drs. s her
hand avay, and speaks:

Title 33 "Thank you so much for
remembe~ing - - and
for the flo ers."

Then she realizes she is carrying nother manls
flowers. Steve s~i1es and regrets that she has
not trou lad to rear them. In order to explain
this Valeria speaks: "y fiance sent me these."
"Fiance?" he asks. "So yOu are engaged?" Valeria
very happy, anxious to confide to someone, speaks:

Title 34 "I'm goin to marry
Charles Carpenter."

Scene 68

Get over the reaction on Steve's part. He glances
to\vard the ballroom. T en Val r1~, restless, remarks
t_~t he has an a . ointment 1th him. She exouses
herself. Steve starts to join her, then deoides not
to. Valeria goes toward the ballroom, Steve looking
after her tragioa11y.

CLOSE SHOT AT DOOR LEPDI G FRO~ TERRACE
Louisa is waiting as V 1er1a enters from the
terraoe. She is only too glad to stop Valeria,
and tells her:

Title 35 " onderful news, dearJ«
Charles is engaged to
Suzanne!"

Scene 69

Louisa waits to see the effeot on Val ria, At first
Valeria betrays her hurt. Then she glances back
toward the terraoe where Steve is, oonsoious that he
mus~ have itnessed her humiliation.

TERRACE. CLOSE UP STEVE.
Unhappy for Valeria's sake, he tu_ns in the opposite
direotion to avoid giving her the impression that
he has heard.

Ccene 70 HALL. MED CLOSE
Valeria conquers
ho glad she is.

SHOT. VALERIA And LOUISA
her feelings and manages to tell Louisa

She starts out of shot to~ard Charles.



Scene 71

Scene 72

Scene 72

Scene 74

C1JT TO

fED. CLOSE SHOT. CHARLES. VAL~ IA AND SUZA&NE.
Valeria congratualtes Suzan e, &lzanne tells her

eetly anti fervently, "I am so h3._py."
'retchedly Val el. i turns toward Charles. Suzanne

steps out of shot as someone takes her h nd in b.g.
This Ie ves Valeria dnd Charles alone. Charles
look t her as if .leading fo~ understanding. But
Vale:ia gives him none. She con ratulates h~,

laughingly ignoring the sorrow in his eyes.

SLO\ FADE OUT A D I~TO.

VALERIAJS BOUDOIR. FAn~T PLIGHT.
VAL IA. LATER MRS. IlSHIP
Valeria enters exhaust~d by fatigue an misery.
This comes indTamatic contr st to th gaiety
of the revious sequence. rs. Winship is "aiting
up for her. She rises and looks toward her ex
pectantly. retchedly. Valeria lets the shawl
dro from he~ shoulders. Furiously she beats her
hands in the air, telling her mother, "He is
going to marry Suzanne".
T en she collapses in a little crumpled heap on
the sha 1. Her mother bend do~ to her

CLOSER SHOT.
rs. inship makes Valeria lift her head. She

holds her gainst her shoulder. Valeria himpers
like a tired c:ild. Mrs. Winship ipes the tears
away. Then she tells her:

Title 36 " ever mind, dear, e f 11
sell another bond and go a ay
somewhere for awhile. 11

Beene 7

Valeri is reassured. Her head relax s against
her mother J e shoulder and across rs. .inship' s
face com a look of terrible de peration.

FADE OUT AND liTO
ARPE·TER AI .00.

~D. SHOT. DARIUS CHARLES DEBORAH
The Carpenters are eVidently sittin up for a talk after
the guests have gone. ~here is a table where they have
been taking supper •. Charles sits moo ily smoking. Darius
st n s, calmly sippin hi port. DEBorah, between the t 0
is 'rrrin,~ing her hands nervously. Charles finally flin s
at his rather:



Title 37 "I didn't-mean tc a k :er to
marry me. I oant go through rith
it. 11

Scene 76

Scene 77

CLO SE--=-UP=--~==-,=--=~..:...::;;,.==..:;..G-=-=I..:;..t'_"".;... __~.;...R.;...R=I,;;;-B;;;;L=-E---;;,D~E..:;..SP_AIR_
CUT TO

CLOSE TW ER
BROTFEH
There are tear of i tv ir... ;: es an a p zzled ex
~e ~ion on h_r fao~ for she oan sao both-sides f the

o se. Then she glanoes 0 riously to ard her father.

Soene 78 CLOSZ UP DA IUS .
e sips his port appreoiatively, testing it a

were the on:y conoern in hi life. hen he
if it

eake:

Title 38 "But 'h t ill people say? tl

oene 79 MED LONG SHOT OF ALL TH_EE.
Charles jumps up violently faoin his father in
fu.ry "What 0 I oare -hat people say?11 he dem nds.

ten e moment· etwe n fath~r and son. Deborah
oomes between t'e .• Deorah speaks:

.I. i tle 39 IIBelieve me, nothin_ woul
keep me from the one I love. II

Soene 80

Darius silenoes her - orders her to leave.
She exits from the shot submissively.

MED LOFG SHOT. CnARLES AriD DARIUS.
Cherles and Darius stand f cin each other belligerently
A silenoe falls et een them as ~ servant oomes in car
rying a tray rith a note. Deborah exits. The servant h nde
the tray to Charles.

Soene 81 CLOSE U? SH'")T
envelope rom tray. reads.

INSERT

Sccne 62

Chareles' hands with the open envel0
4

J shoVing a rose-
ro a.bly the oentr.l one ift Suzanne's bou~u t -- there

is ~ note from Suzanne. IIGood ni~ t, de r he~rt, I
love you. Suzanne. II TLis ou ~eet messa e n the in
ability to hurt Suzanne have Charle beaten.

his fevered b 0" 0 rryin
otn r, goe miBer~bly to
him shrewdly.



Title 40

Scene 82
(Cent.)

Ch·~les toss s the lett~r and the flo"er into
the fl me. 7ben wretched1y~ he sink down
on the railin before the fire or le~ns his
he~d ~gainst firepl ceo Dariu ~ knowing he
has ron~ nod his satisfacticn. .

FADE
Time an man's mistaken sense
of chivalry can play h~voc

ith h~m~n destiny."

( Title back~round being a
still photograph of St. Thomas
Church, Ne York, the scene of
nany f shionable ~eddingB.)

DEBORAH. LOUISA. PHILIP,ETC.
CANOPY LEADING PRES~~ABLYFPDE INTO :E

FRO ST. THO
and extras.
A brief s.ot of Suz nne nd C rles 1 aving the church
after their marriage. The job is to catoh the misty
r dianoe of uzanne, in her trid~l oostume, her
olingin . trust in Charles. The family should be
reo resented but they are unimportant, as merely
forming the aokground.

Scene 83

CUT TO

Scene 84

CUT TO

Scene 85

her new
her,

FADE OUT AID I~TO

~ Title 41 Thre times bri esmaid
never a bride.

FADE INTO

Scene 86 CAHPENTEP .. 'AIN 1AED CLOSE SHOT.
Ratb r forlorn, looking e speci
sits evi ently thinking of her brother's marriage
toys s.eoulativ ly ith the reoeiver of the phone
then im ul ively, she takes do~ the phone book,
looks up num er and ells it.

CUT TO

Scene 87 STE\~ I THL F.G.

t he scene in b •.•

CU TO



Soene 88 CLOSE

Soene 89

INSERT

Soene 90

Soene 91

Soene ..... 2

CUT TO

. ED CLorE UP STEVE
He is reading a letter

The B.. H IS PRODJCI-G OFF] E
LL8 VE~T 42nd Street

~e'~ York City.

'y dear .Jr. t Connell:

Regret that we 0 n ot use your play this
season ---

Another disappointment1 Steve ourshes letter in his
han1 and starts to out of door.

FULL SHOT
Landlady 0 lls Steve to oome to phone and exits. Steve
goes to :ard the phone.

CUT TO

CLOSE UP STEVlZ.
Answers th phon

CTJT TO

CAF-PErTER HOUQE. DEBOR H AT HOrE
:nen Deborah hears Steve's voioe sh~ fairly OUT_8
up ith glee. Sittin on er feet, settleing herself
for an agre a'le ohat, s e asks him:

Title 42 " ont you t~ e a little
spin in the ro dlSter today?"

CUT TO

Soene 93

Soene 94

CLOSE UP OF STEVE A~ PROlE
He fefuses, then hesitate , a Debor~h is eVidently
per8uadin~ him. As he listens to her his glanoe
f~lls on the orumpled letter in hisband and, as if to
oure hi· epresEion, he aooepts.

CUT TO

the reoeiver, ete up from her seat
jumps up and do m with

n' exolaims,

FADE OUT LTD INTO.

Title 42 A shining ne~ roa ster nd a shining
orin a. are the bette7 fore being
shu.red.



Scene 95

Ccene 96

EAUTIFUL AND STE\~ IN
ROAD TER
They are ~ri ing to:ard the c.arming little cabin in
the oods. The division into shots ill depend upon
the location.

hen they reach the cabin bcrah gets out and motions
Steve to follo' her. Ste e mayor ma not h ve a 0:
discretion of irector.
As they enter th little ho se in the ~oods,

C TT TO

but with taste and ex-

Title 43 "'"e ke pit for picnic uncheons and
swimmin pa·ties."

teve looks about him as mucha-s to say that it is a
~retty fine place to b ke. t for that. If e has
do~, have him jmup up on the couch as if fin iLg
~leasure in its softness. Steve goes to:ard co lch
to sit do n besi'e the og

CUT TO

Scene 97 CLOSE
l:e exc

COUCH.

cen 98

Titl 4 "1 1m not u .... ed to such lux ry."

8HOT. E_O. H AT OJ? ,OARD.

a 'i TO

Che gets out all sorts 0: expensive looking focds
the sort of ~rocerias th t oul come from the most
expensive pl~ce; also c~afing dish etc. which she
puts on table. She looks up at Steve and asks merrily:

Scene 99

Title "Hungry? "

STEVE.

etting the meal
ha y eettino
~ight be happy
They find a

rods ith boyish eagerness. Deborah etarts in the pre
par~tion of the meal. If you are using the dog, get all
the valve out of business with him: suchae his eagerness
sitting up to beg, cocking his head on one side in
puzzlement at the steaming chafing ish and finally being
allo'ved to sit up to the ta le \"i th a napkin around his
neck.
Ad lib. ~ith tha merry mlsiness of their
togetler, the b bbli~g ctaif!ng dish, the
of places. Rere are a m .n and a 'irl ~ho

together but who are in Beparte spheres.



Soene 100

oommon meeting )laoe and enjoy it to the full. Carry
the soene to the point where the ohafing dish begins
to bubble delioicusly. Then

IRIS 00 'N

IRIS UP
The end of the meal. Deborah olearing the things
aw y and tev building the fire. Their c~uaintanoe

BhiF haa rogresRed for they are in heated ocnvers tion
abo t the play. Steve thro~1ng ood into the fireplaow
aI-ea ks:

•
Title 46 III don It kno' lhy they rejeoted

that .:>1 y, I think it is rlly
o edit •

They disouss the matter bri fly. Then Debor~h

asks timidJt,r:

Title 47 IIV'ould you like to re d it
to me?"

Steve oonsents e ge ly.
Business of getting settle" by the fireside. Then

Title 48
FADE OTTT AND L.~TO

Starved for someone to
talk to, to dream with
-----both of them.

20ene 101 MEDIUU CLOSE SROi'. STEVE" Tn DEbORl\H
Rather dim 1i ht to get over passage of time.
Steve tUl'na over the last page of the IS. Deborah
listen, entranoed. Then 18 speaks:

Title 49 IIYour ~uGgebti Ins are
von rful. I wish you
'vou1d help me from time
to tim .11

Very eagerly, as if she we~e ~eseeohing a favor,
Deborah s eaks:

Title 50 IIWill you let me?1I

Steve no~o, Deborah's faoe beoomes positively
radi nt. She tell him:

Title 51 " e oould oome h9re to lark."

Cteve hesitates, then he looks aroun , the oosy
tem" ting oabin is too muoh. He oonsents.

FADE.



Title 52 Arotmd the world in search
of ha.yiness --- in search
of a husband.

Title: 53

Scene 102

Scene 103

Scene 104

Scene 105

Scene 106

NIL~ HOSPITAL. PAI~T~D PICTURE OF
TEhPLE OF LUXOR ON GLASS
V.ALERIE ANr MES. IYSHIP BEASLY ANI' EXTRAS
Tourist lolling in steamer charis on deck
of houseboat. Valerie very charming, possibly
all in hite, with ~hite flowin b veil. Mrs.

inship is dressed simply, almost shabbily, getting
over that most of the money is spent on Valerie's
clothes. A native servant passes mail. He first
approaches ~r. Be~sly, a kind y looking man, not
too ttractive, but evidently prosperous. The
servant is delivering mail. Beasly's portion is
a newspaper. Accor ing to the Eastern custom
the servant -aita for his baksheesh. As Beasly
unwraps the a ere

CUT TO

CLOSE SHOT BEASLYAP) SEEV1< :T
He reads the paper as if famiehe1. The paper is
the TOueka Times. The servant holds out the
tray s~g estively. Bea ly puts money on it.
Servant dis p~e ~8.

CUT TO

ArD 'IRS WINSHIP
Sem Eeai31y, studyil'l'

"Poor old Sam Eeasly! All
the mail he ever gets is
The Topeka Tim~ .11

They look sympathetic lly to ard Sam.

CLOSEUP Skf EEA~LY

He has c~ught Valerie's look. He smiles ~t

her sympat:hetically and ten erly. The smile
will oarry the e sage of his interest in her.

CUT TO

lIIEDIUM CLOSE UP VAL~PIA & ms. ""'"IJSHIP
Vc...leria Returns So-m'F.:" smile and turns to her
mother. [rs. l~inship ncds sympathet ioally. Then
she tells Valerie.

Title 54 "He is very rich."

Valerie makes a su~ges:ive 00ve with :er han s
'If _lch indicate s: Take him u.V.,).' •



Scene 107

IrSERT

I JCERT

Scene 108

Scene 109

Servant comes into shot ith a letter. ~ le1'1e
takes it. Servant waits for his tip" Valerie
g1v s him dark look and waves him afay. She
opens letter and start" to read it.

CLOSE UP V.L :IA READING LETTER

Letter in lorn nts handwriting.

IT SEEm STRA-~GE THAT YOU HA BEE
A AY T 0 'l A • TqE CHA ES CARPEL TEHS
HA --"> C . . HO ,{. THEY HAVE A LIT7LE SO T__

Valeria looks up sud enly, registering th~ shock
of learning that Ch r1e6 &S a child. Ther is
bitternee in her face. They she returns to
readin the letter.

HE DOES ~ OT SED. VERY HAPPY - -

Title 55 II lother, ~ are goin home. II

FADE OU'" A:: ... I TO

( ot: If you t ink th_re :ill be any que~tion
in the mines of the audience as c ~r-at thev
are doing on the boat we can have a sign in" the
b. g. Thos. Cook & Son, 1;1le tout" .)

Scene 110

Title 56 An C~. r1es Carpenter
trie to make the bes k

.of things.
F .DE n TO

DAYLIGHT CqAPLES
TEA

an1 r ther slovenly in appe ranee

g ....zine.



Suz ..nnels prettiness h _one from :..er; she is
now sim 1 holesom~ looking. She is pouring te .
Louise nd Deborah are seat~ next to her.
Loui e keepin. an e e on Charles, speaks:

Title 57 "Valeri is hom from
rr.abroad"

•

Scene 111

Scene 112

CLOSE UP CHA LES
He starts in spi~ o~ himself at the mention of
Val rials name.

l~ED CLOSE SHOT OF LOGIS};;, ST~':Al1NE ft.":!) DrBO:-:~H.

Louise an Debqrah look quiok1y toward Charles
Suzanne serves tea, unoon oious. Finally Louise
spe ,ks:

Title 58 "The Tope -a millionaire,
SaJ!l Bea 1~r, follo ed he1'.
Isn't that (j. soandal?"

Scene 113

Title 5

Title

"ie were'a11 afraid C_a1'1e6 was
going to rn3.rry a1eri .11

Scene 114

cene 115

Deborah glances angrily at Louise. 8uza:1r..,j !Juts
her oup down as if stricken. Suzanne looks toward
Charle .

_"1:_ LONG SHOT
Suzanne rises from the tea table, takes a few at pe
to~ ard Charles. Charl"o is 8liking over hi magazin.
He doesn't notioe her. Suzanne'hesitates and turns
goes out of the room. Louise an De orah look after
her.

Scene 116
the baby. Ent r Suzanne, retched after
soene. She goes tovard t ohild and
nurse, s ying ahe ~i11 oontinue the bath

Scene 117 CLO~:::;r. SHOT
Ad 1i:. Suzanne taking oarJ of her baty. Thoughtful



Soene 118

Soene 119

Soene 120

Soene 121

Scene 122

Soene 123

unhappy, trying pluokily to find happiness in her ohild.
Finally olutches her ohild to her tightly as if praying
that she will be proteoted by the fact that she has
this child.

FADE OUT

Charles went throu~h weeks avoiding Valeria -- ~nd hoping
with all his heart for a meeting.

EXT. BEVERLY HILLS CANY~N LOCATION
A smart riaing party, inoluding Charles, Suzanne, Louisa,
Deborah and Steve.

BEVERLY HILLS CANYON
Use the location which belongs to the Beverly Hill Hotel
which they use for their "breakfast rides." Chefs are
preparing an elaborate luncheon for the party, hampers,
buckets With wine, etc. eto. There is a stone stove in
this location. .

Party riding up on the road toward the oanyon, emphasiz
ing Charles. They stop as they see:

Valeria silhoutted against the sky.

According to the exigenoies of the location,
the party enoounters Valeria. After the usual
greetings,

CUT IN WITH

MED CLOSE SHOT. CHARLES AND VALERIA
They look at one another, hold it a minute, then
they bow formally. Valeria wheels her horse off
into another direotion

Scene 124 VALERIA AND STEVE
Both on horse back,
Steve. She reaches
She asks him:

Valeria is more oordial to
over and gives him her hand.

Ti tle 60 "What are you doing in
respectable sooiety?"

to which Steve replies

Title 61 "Being bored."

Valeria With an amused smile bids Steve goodbye and
turne her horse away from the party.



Scene 125

Soene 126

Soene 127

MED LONG SHOT VALERIA
riding away into the woods.

CLOSE UP STEVE.
On horseb~~ He looks after Valeria 1 tting all
his admiration for her show in his eyes.

CUT IN WITH

YEn SHOT CHARLES, SUZANNE AND LOUISA
looking after Valeria.. LouI"saremarks ma.lioiously:

Ti tle 62 "That's Sam Beasley's horse she is
riding. She is poverty sttioken
owes everybody in town."

Ti tle 63

Scene 128

Seen 129

Scene 130

Scene 131

Soene 132

CLOSE UP CHARLES
He looks toward Louisa. Hurt to the qUiok by the
information about Valeria's finanoes. He thinks
a minute, then deoides to follow her. He starts
his horse.

MED LO!~G SHOT CHARLES
Riding in the direction of Valeria.

CLOSE SHOT SUZANNE AND LOUISA
Having dismounted from her horse, she looks after
Charles. Louisa also watohing Charles spea.ks
malioiously to Suzanne.

WOODS. MED LONG SHOT VALERIA
In the lead, Charles-following her. Valeria going
fairly slOWly as if she were inviting Charles to
oome, perhaps looking a little over her shoulder
to see if he is folloWing, when Charles oatches
up With her.

CUT TO

CLOSE SHOT.
Charles begs Valeria to stop pretending, reluotantly
she reins up her horse. He looks at her a moment,
drinking in her beauty, and then very sadly he asks her:

"There are no hard feelings,
are there?"

Valeria looks at him as if determined to hurt him.
Then draws baok her head and laughs at hi. Charles
takes this as a sla.p in the faoe. Then angered he
seizes the bridle of her horse: "Donlt stall me so,·
adding:



Title 66 "You and I loved each
other once."

CUT BACK TO

Title 65

Scene 133

Scene 134

Scene 135

Scene 136

Scene 137

Valeria's lips curl piteously. It may be
beoause ahe is aoting. She put anger at the
mention of their love. Valeria gives the
horse an ugly oraok with her riding orop.

THE RUnAWAY
aleria's horse runs away, Charles following

her. Don't take too much time about it but
make it wild while it lasts -- finally he
snatohes her, she falling from her saddle
nto his arms.

VALERIA'S HORSE RUNS DOWN THE ROAD RIDERLESS.

CHARLES AND VALERIA
Charles on horsebaok, holds Valeria in his
arms. He reins his own horae up, quieting
the animal, and holding Valeria tight.
Finally:

IN BIG CLOSE UP.
Charles speaks tenderly to Valeria1 "Valeria,
dazed, herself overoome by his presence, asks
him: "Didn't know what?" He replies:

"I oouldn't have gone on
if anything had happened
to you. It .

He tries to kiss her) but she beats him away
with her hands, struggling to get down from his
arms.

LOUGER SHOT.
Valeria jumps down from the horse and runs up a
little path. Charles, frantio, rushes atter her,
dragging his own horse by the bridle. Finally
he catches up with her, makes her listen to him.
He ties his horse or else, if more oonvenient,
they wander toward the location where the others
are. He tells her:

Ti tIe 66 "I love you still."



She looks at him and then finally breaks down, murmer
ing unhappily:

Title 67. "It's too late now."

Charles drops the bridle of his horse, seizes her
arm. He holds her, she breaks away and asks him
about Suzanne. He tells her:

Title 68 "Suzanne's the finest girl in the
world, but this is different."

He catohes her in his arms, kisses her passionately
and exolaims:

Title 69 "This is love."

Scene 138

Continue scene to register title.

CUT TO

PICNIC LOCATION.
Suzanne is With Steve. They are being served with
food. They ander away from the rest. She tells him
plaintively, putting aside her plate:

Title 70 "I'm not having a very good time."

Scene 140

Scene 141

Scene 142

Steve sympathizes and invites her to walk.

at which Steve replies, possibly thinking of Valeria,
as she is thinking of Charles. They wander off in the
direotion of a oertain location where they hear
Valeria and Charles talking together.

PICNIC LOCATION
Deborah, the general good soout, oooking or serVing
guests and looking lOngingly toward Steve.

CUT TO

STEVE AND SUZaNNE
They sit down on a boulder.

PROFILE SHOT SHOWING CHARLES AND VALERIA
ShoWing Charles and Valeria walk21g toward
the spot where Steve and Suzanne are waiting.
When they get to the looation they stoP.



Scene 143 AT LOCATION
Valeria holds out her hand to Charles and pantomimes:
"Goodbye Charles." The sadness of her, the shock
of the word "goodbye" undermines Charles. He
speaks:

Title 71 "It can't be goodbye between
you and me -- it oan't be
too late to undo the mistake
I ma.de."

Scene 144

Scene 145

STEVE AND SUZANNE LISTENING.
Steve looks pityingly at Suzanne and makes a move
for 'her not to listen, but Suzanne, rigid and
eVidently suffering, silenoes him with a motion.

CUT BACK TO

CHARLES AND VALERIA
Charles tells Valeria passionately:

Ti tle 73 "I promise you one thing.
I'll never go from your
kiss to any other woman's
not oven my wife."

Scene 146

Valeria thanks him.

STEVE AND SU ZANNE
Suzanne oompletely overcome by the words. She looks
toward Steve.

Title 73 "Take me home.'d:'"

Scene 147

Steve puts his arm about her to steady her.

FADE OUT AND INTO

CARPENTER DRAWI_G ROOM
Steve and Suzanne are seated. Suzanne listlessly
begs Steve to tell her what to do. He cQnslders a
moment and repl! 8:

Title 74 "What I say will probabl,.
shook you, but -- why
hold a man who loves
ano ther woman? n

Scene 148 CLOSE UP SUZANNE
Suzanne is terribly shooked, but once frightened.



Scene 149 CLOSE UP OF STEVE
Steve goes on to say:

Title 75 "Divorce isn't respeotable,
but happiness is more im
portant than respectablli~y.

Scene 150 CLOSE UP OF SUZANNE
Suzanne, realizing how unfairly she haa been treated
demands:

Title 76 "What about .m:l happiness?"

Scene 151 MED. CLOSE SHOT BOTH
This puts a new light on it. Steve is sympathetic.
Suzanne piteously begs himz

Ti tle 77 "I have no one to turn t01
Please go to he~nd beg her
to let Charles alone.-

Title 78

Scene 152

Scene 153

Scene 154

Continue soene to register Suzanne's tragedy.
A funny little light comes into Steve's eyes.

"It isn't good business to
plead With the Other Woman
but I'll try."

Suzanne thanks him most pathetically.

MEn SHOT - DEBORAH AND LOUISA AT DOOR
Coming home from the ride. They enter the
draWing room.

MEn SHOT. ALL D
Deborah looks at Steve in bewilderment at finding
him With Suzanne. It is not oonvenient to make
explanations. Louisa greets Steve with suoh
marke ooldness that he turns on his heels in
disgust. Steve simply bids them goodbye, but

MEn CLOSE SHOT. DEBORAH AND STEVE AT DOOR.
She asks him:

Title 79 "Shall I see you at the
oabin tomorrow?"

Steve, with a resentful look in Louisa's direotion
replies, "No." Deborah pleads: "Please, Steve."
Steve promises half heartedly. Steve exits.



Soene 155 DRAWING ROOM
Suz~nne, to oover her emotiOns, pretending to read
a book. Louisa, in riding habit, is pouring her
self a highball or lighting a oigarette. Suzanne
looks up from the book and speaks:

Title 80: " 'm eading something whioh
makes me wonder. How do you
make a man love you when he
doesn't."

Soene 156 CLOSE UP SUZM~NE

Very naive, very unhappy.
Both Suzanne and Deborah hang on Louisa's answer.
Louisa, the respeotable, blows a ring or raises her
highball, and replies:

Title 81 "Man are all animals."

Her suggestion "gets over" to both girls.

FADE OUT

Title 82 So Suzanne waited -- and prayed
and planned --

Title 83

Soene 157 BEDROOM NIGHT. DIM LIGHTS. CLOSE SHOT.
Suzanne at dressing table. We photograph Suzanne
just as she was in the soene before the reoeption.
Only this time pathetioally enough her girlish
beauty ~s gone. Not that she is ugly or that she
looks abused; it is simply that she is "settled"
and then there is the strain of her sorrow about
Charles. She is studying her refleotion. Her un
interesting little nightgown. Her hair, innooent
of waves. She has been told that "all men are
animals." As she pioks up her hair brush

CUT IN WITH

Planning to appeal to her man
with arts she did not understand.

She strokes her hair listlessly a few times, then
stops the brush with a little shrug. She pioks
up a little olook from the dressing table and
shudders with the lateness. She puts it down again
with desperate gestures.

FADE OUT ANU INTO



Scene 158 A SIMPLE SET WITH A CERTAIN BEAUTY AND CHARM
ESPECIALLY IN LIGHT
Cha.rieB isst il'.;l~i:"::n'--r-:-i'":'d-:-i-n-g--:-to-g-s-.--...V,...a....,l:-e-r-:i:-a.~h-as

ohanged into dinner gown. Glamour, beauty a.bout
her. EVidently she has served him Turkish ooffee
from a funny little Oriental tray whioh is beside
them.
Valeria has her hand on Charles' arm, as if she
were pleading With him. Charles speaks:

Title 84 "But -- Suzanne loves me."

Scene 159

Soene 160

A little expression of disappointment crosses
Valeria.'s faoe. When Charles turns to look 'at
her the expression disappsars. She simply throws
all of her oharm into the balanoe as she puts her
lips near him and murmers "I love you, too."

Charles is about to kiss her lips, then he tears
himself away from her.

MEn LONG SHOT.
Charles paces the floor while Valeria studies him
speoulatively, sitting perhaps in a pool of
lamplight, which makes her dangerously beautiful.
Charles turns and exclaims desperatoly:

Ti tle 85 "If only I ~Quld have another
chanoe."

Soene 161

Slowly, seductively. Valeria extends her arms to
him. A pause, then

CLOSER SHOT.
Valeria's arm extended, a desperate, almost hungry
expression on her face. Charles comes into shot.
He goes into her open arms. He starts to kiss
Valeria, but she pushes him back. He looka at her
in astonishment. It seems then as 1f her passion
fades and her coolly caloulating self governs. She
tells him "no", adding:

Title 86 "Not until you make up to me
for your cowardness in marry
ing Suza.nne."

Her aocusation puts a good light on what Charles
thought was his bravery. He makes a lfttle help
less g6sture. Then Valeria repeats meaningly,
almost pypnotically:



Title 87 "Until you come to me and say - 
Valeria I am ready."

Charles fights off the idea. No, no, he tells her.
Then he turns and meets her eyes.

FADE OUT AND INTO

Title 88 Time passed quickly as it
does with lovers.

FADE OUT AND INTO

Soene 162

Scene 163

CARPENTER BEDROOM NIGHT
uzanneis waiting up for her husband. Charles

enters shame faoedly, still in riding togs.

SUZANNE'S BEDROOM
Enter Charles, in riding togs. Suzanne is waiting
for him, rigidly. This should be a very tense,
dramatio soene, where a woman, without particular
sex oharm, fights for her man. He enters the room
and is surprised to find her up. She asks him~

Title 89 "What kept you so late?"

He hesitates - he doesn't want to lie, but he wants
to protect Valeria, so after a pause he replies:

Title 90 "I was with some friends at
the olub."

Suzanne, with her eyes blazing, asks him:

Title 91 "Weren't you with Valeria?"

Charles looks at her sharply, then he replies:

Title 92 "I did have a few words ith
he~ on the ride today.a

Scene 164

Suzanne's face clears. It is good to know that her
husband at least had only those few words, however
dreadful they may have been. Charles oooupies
himself with something in the room, perhaps starts
to undress. This, to avoid disoussion. Suzanne
sinks breathlessly on the bed. Charles, a little
beoause it is a man's instinot to proteot himself
from his wife's inquiries, approaohes her. She is
trembling, her eyes are wet with tears. He asks
her rather tenderly, "What 1s the matter?"

MED CLOSE SHOT ~ BED.
Suzanne, her eyes luminous with love and longing,
reaches out her hands and touohes Charles' face.



•

It is a sad touoh, a oaressing one. Charles' ex
pression softens. "What's the matter, dear" he asks
her. "Nothing, Charles," she replies, and then
tensely, she asks him:

Title 93 "Kiss me f"

Soene 165

Soene 166

Charles hesitates, beoause of his promise to
Valeria, but Suzenne is so pathetio that pity
overoomes him. He bends down and kisses her.
She drinks in the kiss as if it were life
itself, then she relaxes in his arms, as if she
were going to faint. He holds her, frightened.
Then her eyes open, and realization of his per
fidy grows. Fury blazes slowly -- then swiftly
while he is wondering what her look means,she
strikes him.

LONGER SHOT
Charles starts in surprise. Suzanne rushes
from him toward the door of the room.

CLOSE SHOT.
At the door. Suzanne, with her eyes blazing,
desperately beside herself, speaks:

Ti tle 94. "You oan't be true to
either of us."

Soene 167

Soene 168

Soene 169

CLOSE SHOT CHARLES.
There is an instant of surprise. Then he knows
what his wife means. He is ashamed. He goes
toward Su:~anne. He begs her to oalm herself, but
she, violently hysterioal, refuses to lift her
face to his. She fights him when he tries to
take her in his arms.

UPPER HALL
Impression! tio shot of an upper hall, shpwing a
door, beyond where Darius Carpenter is seated reading
by lamp light, a bookoase behind. He overhears the
uproar from the other room. He rises, hesitates.

BEDROOM
Abjeotfy pleading for Suzanne's understanding,
Charles speaks:

Title 95 "What is a man to do?"

And Suzanne desperately tells him:

Ti tle 96 "Go to her. You are free."

The instant hope of freedom is given, Charles'
f~oe brightens. Then he thinks of his duty to'1ard
Suzanne and he asks her: "What about you?" She,
orazed by his willingness to be rid of her, tells
him: .



Title 97 n1 don't want you, I hate you .n

Scene 170

Scene 171

MEDIUM LONG SHOT.
While SuzanRe in her frenzy is screaming, "I
hate you, I hate you , " the door opens and Darius
Carpenter enters. Thus he oomes upon the misery
he has oaused. They both pau~e.

CLOSE SHOT
Darius shooked, strioken, asks the meaning of
this soens. There is an instant's pause, th n
Suzanne exolaica:

Title 98 nMy husband loves Valeria
Winship. I have told him
to go to her. a

A tense pause. Darius, horrified, looka at his
son. Charles hangs his head and admits the trut~.

Suzanne watohes him, as if expeoting him to deny
it. Then she seeG he does not deny it, she rushes
to Darius' arms for~roteotion. As Darius olasps
her, he looks over her head at his son.

Get over the sense that he realizes the fault is
his. There is pain in his features as well as
anger.

FADE OUT.



Ti tle 100

Scene 171

Scene 172

Scene 173

Title 99. Darius Carpenter sought to atone
for his presumption in trying to
play God.

WIImHIP HOME - AFTERNOON
Darius Carpenter is visiting Valeria. The
Bcene belongs to Carpenter. It should get
over his strength and his humiliation, his con
tempt for Valeria and his pity. He is asking
Valeria not to intervene. Valeria oWing him
many grudges, delighted to torment him. This
should not be paid without any undue malioe
on Valeria's part. She is neither good nor
bad -- she is human. She speaks.

"Why shou~d you ask me not to in
terfere with Suzanne's happiness?
Did you not interfere with mine?"

Silence. Darius' face shows she knows she is
ri~ht, but he makes her no sigh. After a
moment he turns and asks abruptly: "Hot"! muoh?"
At first Valeria flares up, but something in
Darius' stern look silences her. She hesitates.
He looks at her as if hypnotizing her. Watch
ing her, he gets his check book. He then takes
out a fountain pen. She keeps an eye on him,
tempted. Darius sits down with his fountain
pen poised. He asks again "How much?" Valeria
names an amount. Darius starts to write it
out. Valeria puts her hand over her mouth as
if to recall the words. She goes over to Darius
and tries to prevent his writing. He looks up
oontemptuously and her eyes fall before his
glance. Then he starts to write a check, hile
she looks on. And when Darius finishes writing
the cheok, he tares it from the book and holds
it out to Valeria.

MED CLOSE UP DARIUS AND VALERIA
Valeria strikes the check from Darius' hand.
He is not ruffled, simply makes her a little
formal bot'!]'.

FULL SHOT
The check lies on the floor. Darius turns and
goes to the door and exits. Valeria watohes
him without a word; drawn to the oheok on the
floor as if fascinated she finally picks it up.

FADE A1ID IN TO

Ti tle 101. "And another of the Carpenters
fou~ht for their happiness whioh
all their money failed to buy.

FADE OUT AND INTO



Scene 174

Scene 175

INSERT

Scene 176

Scene 177

Scene 178

Scene 179

Scene 180

CABIH LATE AFTERNOON 1 EXTERIOR OF CABIN
Deborah dressed in simple sports clothes comes
to the cabin. She finds a note stuck in the
door. DisapPointed, afraid of the letter ~-

she takes it down.

CLOSE UP DEBORAH
She brings herself to open the letter.
Then she reads:

Deborah, old darling, sorry I
could not wait for you.

My play has been accepted !1!
I am off for New York tomorrow.

QUiokly taars come to Deborah's eyes. Desperately
she crumples the letter.

WIDER ANGER
Deborah unYocks cabin door and goes inside.

DIM LIGHT
Deborah goes to telephone, pioks it up and gives
Steve's number.

CLOSE UP DEBORAH
She is orying. -When the telephone is answered she
asks for Steve, Wiping the tears away, and trying
to control her voice. Then a long wait, when she
seems to pray.

LODGING HOUSE HALL. MED CLOSE SHOT.
Steve in dressin~ gown enters shot and goes to phone.

CABIN CLOSE TO DEBORAH
Relief at hearing h~voioe. A smile and a wiping
away of tears. A little gulp and she controls her
self. Then she speaks:

Title 102 "Steve, you must come to
the cabin tonight - I - I 
want to speak to you."

Scene 181

Scene 182

LODGING HOUSE
Steve hesitates, gives some exouse and is finally
pressed to oonsenting. He hangs up reoeiver and
stands a minute in puzzled thought.

CABIN MED CLOSE SHOT DEBORAH
Relief on her face. She is to see him againJ
Then she thought that after all she may not
Win him. She begins to weep again. Crying



as a frightened ohild to herself. She olasps
her hand and prays 1t0h let him love me, let
him love me."

FADE OUT AND INTO

Title 103 Her sister Louisa - - her very
respectable sister, Louisa, had
said IlAll men are animals".

FADE OUT AND INTO

Scene 193

Scene 184

Soene 185

Soene 185 A

Soene 186

Soene 187

CABIll NIGHT.
nim light: Deborah is disoovered, winding a
batik soarf around the lamp to dim the light.
An inoense burner stands on the table near by.
On the ohair is a modest box, whioh oontains
a pretty shimerin~ negligee - - a really
pretty one this time. When Deborah has finished
with the lamp she li~hts the inoense and begins
to smoke. She turns to get the negligee.

CLOSE SHOT
Deborah takes the pretty negligee from out of
the tissue paper wrappings. She holds it up
admiring it in the light. Then she listens,
hearing footsteps.

CUT IN

EXTERIOR MOOI'iLIGHT CLOSE SHOT
Steve's feet dashes, possibly with his dogs
paws running beside them, treadin~ the woodland
paths, breaking twigs.

A jOyful sound to any woman, the footsteps
of the man she loves. Deborah grabs the box
and exits toward the door.

BEDROOM OF CABIN JUST A CORNER.
Pretty little dressing table, perhaps overhung
with canopy of ohintz. Two oandles burning.
Deborah enters from other room, oarrying box
With negligee. She sets them down. Fluttering
she starts to dress herself.

CLOSEUP DEBORAH IN MIRROR
She lets her wai t s ip down. She feels of
her arms and shou era, wonderin~ if they are
pretty. She takes the waist off, then she
begins to fluff up her hair. Then she turns
and listens, enthusiastioally, ao if hearing
Steve.



Scene 188

Scene 189

Scene 190

Scene 191

Scene 192

MAIN ROOM CABIN ENTER STEVE
The room is full of smoke. He looks about
him puzzled at the unusual dimness. He
~oes toward the incense burner.

CLOSE SHOT STEVE
Dumping the inoense into the unlighted fire
place. He looks up.

CLOSE SHOT DEBORAH
Standing in the door of bedroom waiting
Wistfully for his comment on her ne~li~ee.

CLOSE UP STEVE AT FIRE PLACE
He blinks in surprise and rises.

MED LONG SHOT BOTH
Steve looks wonderingly at Deborah. He
tells her he cannot see her in that light.
He starts to remove the scarf from the lamp.
Deborah makes a little furtive gesture, as
if to stop him, but she does not qUite dare
and Steve has removed the soarf and the
li~ht is playing full on Deborah. He turns
and inspects her. She comes close to him.
He is astonished. "Deborah", he exclaims.
She waits expectantly:

Ti t1e 104 "You are almost pretty."

Scene 193 CLOSER SHOT.
Deborah thanks him - - With a smile upon her
lips and her eyes very near to tears. She
goes toward him extending both hands. He
glances questionin~ly at her With out
stretched hands and takes them aWkwardly.
Finally, falteringly she speaks:

Ti tIe 105 "Steve - - you are going away
tomorrow?"

Deborah stops short, unable to trust herself
to speak. She turns her head away to hide
her tears. Steve go6s on With careless
happiness. "Yes, I am goinp; a.way - isn I t
it wonderful?" "Why, Deborah, what is the
matter"? Deborah turns and lets him see
her tears. He ~OOkB at her in ama zement.
Then pleading with him she speaks:

Ti tIe 106 "Kiss me, steve. Is it so hard7"

Astonished but touched, Steve kisses her
affeotionately. Her arms go hungerly about
him. She draws him olosertQ her. Steve starts
to kiss ber passionately. Then pushes her
away saying, "I am sorry". Deborah clings
to one of his hands begging



Soene 194

Soene 195

him "Don't be sorry."

CLOSE UP DEBORAH
Tears and smiles and love as she begs him,
"Don't be sorry."

MED CLOSE SHOT. BOTH
Adeath blow to Deborah. She looks slowly towards
Steve. She sees that he is utterly wretohed. His
head is hanging in oontrition. Then she tries to
comfort him, laying her hand and patting his arm
affeotionately, saying "Don't be sorry Steve."
Steve pets her hand gratefully. Then Deborah
finds oourage to ask him.

Title 107 "Is there someone else?"

Steve hesitates. Then to be honest he oonfesses.
"Yes." and Deborah knows the worst.

FADE OUT AND INTO

Title Valeria ever the lady of
his heart sinoe that nightr
in Franoe.

Soene 196

Soene 197

Soene 198

HALL WINSHIP APARTllENT
Valeria's maid admits Steve, and is talking with him
as the soene opens. The maid has a ooat thrown over
her uniform and is about to take a oouple of pups
out for a walk. This explains why she does not escort
Steve to the living room. She directs Steve toward
the living room.

CLOSE SHOT
Steve stands at the door of the living room.
If possible, get a vista of Charles and Valeria
in the door beyond, in each other's arms. Steve
disliking to interrupt the scene steps baok.

LIVING ROOM. CH~LES AND VALERIA
They are in a passionate embrace. Charles tells her:

Title 108 "I am ready, dear --
we hE've the right."

Valeria nods. Charles glances to~rd the olook.

INSERT CLOSEUP OF CLOCK. The hands are at 9:30.

Charles looks away from the clock and tells Valeria

Title 108 a "In an hour. n

Scene 199 Then one last intense kiss, and he turns away from
her. They both go arm in .~rm toward the hall.



Scene 200

Scene 201

Scene 202

HALL FULL SHOT. STEVE
Steps back into the shadows as Valeria and Charles
enter. They go to the door. Charles opens it. He
takes Valeria in his arms for one last kiss. Then
he exits. Valeria turns toward the living room.

CLOSE SHOT. STEVE AND VALERIA
They come face to face. Steve apologizes briefly.
Valeria hastily motions to go into the large room.

LIVING ROO
Enter Steve and Valeria. Valeria watching him,
puzzled. Then she asks him why he has come. Finally
he gets the oourage to tell her.

Title 108 "DOn't do it - it will hurt
Suzanne terribly."

Scene 203 CLOSE SHOT VALERIA
She takes a cigarette from the box, she
saucily on her hand before lighting it.
do I care," she asks. Then she props a
in her mouth and strikes a matoh.

taps it
"What

oigarette

Scene 204

Scene 205

CLOSE UP STEVE
Steve looking at Val ria adoringly but dumbfounded.

CLOSE UP VALERIA.
She finishes lighting her Cigarette, blows a
triumphant whiff of smoke, then explains lightly:

Ti tle 109 "He has told her that he does
not love her that he never
loved her."

Scene 206 MED CLOSE SHOT BOTH
Valeria registers above title. Steve looks at
her a.stounded. Then he &ba.kes his head and re
gisters "Poor Suzanne." Steve's downcast face
begins to amuse Valeria. She wants to tease him.
She strikes her lighted olgare$te under his chin
to make him raise his head an look at her.
Then when she has succeeded she exclaims rougishly~

IlFunny little soldie:- boy! Did you think I had
f o~go t ten you?"
Steve is at a loss. What oan this woman mean,--
on the eve of planning to run away With another man.
Knocking the ashes from her cigarette With her
dainty little finger, Valeria oonfides:

Ti tle 110 "I don't love Charles, but I am
tired and broke and I need some
one to take oare of me."



Scene 207

Scene 208

CLOSE SHOT STEVE
Steve dissolutioned.

CLOSE UP VALERIA
Puffing her oigarette Taedi tatively she goes
on to say:

Title 111 "I loved him once but he hurt
me. Take c~rs whom you love
li ttle boy I."

• Scene 209

Soene 210

MED. SHOT VALERIA AND STEVE
Valeria cautions, Steve playfully. He shakes
his head soberly. Then he comes near her and
tells her. "I ought to know. I have always
loved you."

This last entrigues Valeria. Steve turns to
go. Valeria looks after him. When he has
reached the door she calls out "Stop".

CLOSE SHOT AT DOOR Steve turns to go.
Valeria comes into shot. "Wait a minute"
she tells him. "You interest me." He
pauses to listen. She adds:

Title 112 "If you love me so much -- Illl
marry youl n

Scene 211 Valeria puts forth all of her physical appeal
as she speaks this title. Steve is silent.
Seeing that she has no response Valeria tells
him:

Title 113 "We need not worry about money.
Darius Carpenter gave me a big
check today, so shake on it."

She offers him her hand. Steve looks at it a
moment. Then he tells her "No thanks, I have
just washed my handa."
Steve exits. Valeria starts after him
furiously.

FADE



Soene 212

Soene 213

Soene 214

Soene 215

INTERIOR }!AIN ROOM CARPENTER HOUSE NIGHT
This soene, largely inspirational on the part of
direotor and artists, is the moment of Charles
parting from his Wife. Me should strive to have
it free from the banalities of suoh soenes, to render
it \nthout a title if possible. For instanoe:
Charles enters and finds Suzanne playing solitary,
in her hum-drUm fashion. She is seated in ohair
with a very high baok. He oomes olose to her, ten
derness and pain on his faoe.

CLOSER SHOT SUZANNE AND CHARLES
Charles stands baok of Suzanne's ohair. The audienoe
oan see both faoes of the prinoiple but the audienoe
oannot see one another. The soene should oonvey the
sense of solitude, whioh prevails, usually in
family life, the impossibility of oommunioation.
Charles lays his hands on the baok of the ohair, then
groups uncertainly as if he would like to touoh
Suzanne's head. Suzanne's lips quiver at the sense
of his nearness; for an instant, she f Iters in
her game. Then she looks up, gives Charles a. natter
of-faot nod. When Suzanne turns her faoe a ay from
Charles, then ain in her own heart is evident. In
other words, it is °a see-sa of emotions.
Alternate tenderness and matter of faotness. Charles
turns away. Suzanne looks fter him as if eager to
oall him baok, but her ride forbids. She plays t
wxnng oard. Disgusted in the game she sweeps the board.

CARPENTER HALL. MEDIUM LONG SHOT HIGHT
Charles stands hesitatingly at the foot of the
stairs. Then he goes up.

CUT TO

MAIN ROOM CLOSE SHOT SUZANlfE
She has riaen. She stands tense, alert, sensing
something wrong. She goes to an old Spanish desk and
opens the drawer. In it is a little box. In the box
a withered boquet of the danoe, minus the rose she
sent Charles with the letter -- the little boquet he
did not send her!. Ironically, she kisses him, she
holds him to her cheek.

NOTE:
If Mr. Rosen thinks best, we oan build up
suspense in these soenes by having Suzanne
write Charles a letter, saying, I want you
to go free Without disgraoe and soandal. I
had you for a little while (tears drop on the
paper) people will say it is an aooident. She
can piok up an old dagger or a revolver and the
suspense will be - - will Charles oome to his
senses in time.



Scene 216

Scene 217

Scene 218

Scene 219

Scene 220

Scene 221

Scene 222

Scene 223

NURSERY FULL SHOT
Dimly lighted by night li~ht. Charles enters slowly
and goes to side of child s bed.

CLOSE SHOT
Chas. looks up at child. The child has not meant very
much to him. He looks at him as if he were doing so
with a sense of duty, Then watching his child with an
expression of tenderness -- slowly, re~cheB over and PUts
hand on his he~d. If possible get a bi~ close up of
Charles' hand fingerin~ little curl on the pillow,
smiling at them in amusement, then feeling saddened as if
at the thought that he is touchin~ them for the last
time. Suddenly the child wakes up and sits up in bed.
He nods drowsily, then he asks his father. "What are you
doing here?" Steve looks apologetio. "Just thought I
would drop in". He explains weakly. The ohi1d beginning
to enjoy things raises up to the rail of the crib. Then
he asks "Give me a drink of water". Steve pours him a
drink from a carafe near by.

BEAUTIFUL CLOSE UP OF CHILD GULPING ,ATER ICR HE
DOES OT ~ANT AND SMILING ROGUISHLY IN SCENE.

CLOSE UP CHARLES
Smiling baok at his child, but a tear very near the smile •

..\mD. CLOSE UP BOTH
Charles takes the water away and then tells the child
to go to sleep. The ohild holds out his arms,
demanding to be taken up.

Appealing CLOSE UP OF CHILD HOLDING HIS ARMS OUT TO
HIS FATHER.

CLOSE UP CHARLES.
He hesitates, then oapitulates and holds out his arms
to his child.

MED. CLOSE UP BOTH
Charles fairly snatohes the ohild from the bed and
holds him. He sits dovm with him. The boy lays
his head on his father's shoulder, puts his arm
around him and tells him.

Title 114 "Don't go away father."



Soene 224

Soene 225

Soene 226

Soene 227

Scene 228

Scene 229

Soene 230

Scene 231

E,c ene 231A

CLOSE SHOT BOTH BEAUTIFUL VERITOL
The little boy means for Charles not to go away until
he goes to sleep, but Charles takes it for a deeper
meaning. There is a signifioant expression on his
face as he promises. He be~ins to rook the ohild to
sleep awkwardly at first. The child raises his head
and protests telling Charles to rook him more gently.
Charles smiles tenderly and rooks him slo lye

CLOSE UP CLOCK IN VALERIA'S HOME
The hands point to mid-night.

QUICK FADE INTO

MED. CLOSE SHOT
Valeria is dressed for traveling, bags, eto. around,
stares furiously at the oloak.

QUICK FADE INTO
SCENE NURSERY CHARLES AND CHILD
The child has fallen asleep. Charles puts him
tenderly into bed.

FADE IN OUT AND INTO

MAIN ROOM
Susanne 'Naiti ng. If we decide to use the suioide
business, she should just then be writing the letter;
otherwise the time lapses too long. Play the scene up
to the time where she seals the letter and pioks up
the dagger, then

CUT TO

HALL MEDIUM LONG SHOT.
Charles oomes down from Nursery and stops at the turn,
walking slowly, tragioally.

CLOSE SHOT CHARLES AT TELEPHONE
He ~ives Va1er sis number;-----

CUT TO

VALERIA'S APARTMENT. CLOSE SHOT VALERIA
~he answers the hene

CUT TO

CLOSE UP CHARLES
He tells her simply.

Title 115 "I am not coming."



Sc ne 232

So ne 233

He listens, re~isteri~ that she is protesting.
Hls faoe is sad, for he does not want to let
Valeria go. Then deliberately shoWing that he must
olaim one passion to let the other leave, he han s
up the reoeiver. He exits toward the main room.

LONG SHOT
Charieaenters from the ha.ll. Shoot toward
him with Susanne's back to the camer (un
less we use the suioide busin ss, then e
give her separate shot.) Duse used a onderful
part of business in One of her plays. A man held
out his arms to her. She hesitated before going to
them, then in going she stumbled and he had t~
oatoh her. This auld ork out wonderful y here.

CLOSE SHD'! CHARLES AND SUZANNE
He holds her protectingly. Perhaps he ia not
quite happy, but at least is oonvinoed of having
done the right thing and is at peace.

FADE OUT

The End.

- - - - - - - - - - - - - - - - - - - - - ~ - -
The following soenes will be moved up and the pioture
uill olose on Charles and Susanne.

Scene 234 INSHIP F.ALL
Valeria still dressed in traveling things admits
Sam Beasely. He looks at her as if surprised at her
appearance, then explains his call.

Title 116 "I was passing and saw a light.
Is anything wrong?"

Valeria shakes her head, but too vehemently. Sam
knows that she is in trouble. He asks her sudd nly:

Title 117 " ill you marry me Valeria?"

Valeria looks at him. He is so kind and she is so
tired. She nods.

Title 118 "Yes". Shut the door, it is oold."

Sam obeys her, with alaori ty I getting over that he
is at her servioe. Then he takes her in his arms.



Scene 235. CLOSER SHOT CLOSE UP BOTH
Sam warms Valeria by holding her close to him. In
his clumsy w y he seems to know that it is the ohil1
of the heart she is feeling. She relaxes against him.
Her eyes ill tell the story. She is tired and lonely
and here is rest.

FADE OUT AUD INTO

Ti tle 119 "The rioh Carpenters!
the poor Carpenters!"

Soene 236

Scene 237

LONG SHOT CARPENTER MAIN ROOM DAY LIGHT
Deborah and Darius together, lost in the immensity
of big room.

QUICK FADE.

Darius has been listening to Deborah's tale Qf ~oe.

She is huddled abjectly in the chair. Sh is more
becomingly dressed this time than ever before. Pos
sibly wearing a simple dark gown. Darius too is beaten.
He tells Deborah:

Title 120 "If you love that young
of- • •

!epO~~Ga - go and get him."

This is amazing generosity from Darius but it comes too
late. Deborah gives him a little hurt look, then tells
him "I tried that". Adding wretchedly:

Title 121 "He does not want me".

Scene 238

Soene 239

Scene 240

She looks wretched and her father sympathizes with her.

CUT TO

HALL MED. SHOT.
BUtler has admitted Steve and directs hi to library.

LIBRARY MED. CLOSF SHOT
Steve stands at threshold, hesitate.

CUT TO

MED. CLOSE SHOT. DEBORAH A D DARIUS.
Catch the emotion of the sight of steve. Darius
exolaims nOh, here is our young friend".

GOES OUT OF SHOT.



Scene 241

Scene 242

MED. LONG SHOT
Darius goes to Steve and shakes hands with him
cordially. Deborah arises and looks on from a
little distance. Of course Steve is amazed
but treated deoently in the Carpenter household.
Darius tells him he will leave them alone to~ether

and exits. Deborah comes nearer Steve.

MED. CLOSE SHOT. DEBORAH AND STEVE
Steve tells her:

Title 122 "I've oome to say good bye."

Deborah looks up with an expression of the most
intense yearning. Steve stops still, then
asks her: "Deborah, do you mean it
that look en your face?"

She nods smiling throu~h her tears. Steve bends
down, falls on his knees beside her and lays his
head in her lap. He tells her he loves her -
that he has been a fool. "He takes her in his
arms. At first Deborah lets herself believe in
her happiness, Then a Borrow crosses her features
as she oomplains:
"BUt lim so plain."

Steve smiles at her. He takes her hand and leads
her, wondering, to the mirror.

SCE EAT IP.ROR
Arran~d so that the Bunf~lls on Deborah's hair, making
it beautiful, Steve shows her image in the mirror,
then whispers a word to make her smile. Thus her mouth
is made beautiful. Then he tells her that he loves her.
Her eyes begin to shine. Then looking toward her
reoreated image, he asks her:

Title 123 "Who is that pretty girl?"

Scene 243

INSERT

Deborah understands, puts her ar$around Steve's neok.

TERRACE MOIDJING LIGHT. CHARLES.
He is haVing a breakfast and reading the morning
paper.

PAPER. .
Headlines: "Topeka Man Marries ..~iss Valeria WinshiP".
At first Steve is amazed and a little hurt. Then he
begins to maugh. He exolaims "So this i8 love".
He leoks out toward th& 1 wn.



Scene 244

Scene 245

Scene 246

MED. LONG SHOT. MORiING LIGHT
Susanne and baby playing together

CUT TO

TERRACE MED. SHOT. STEVE.
He flings do\vn the newsp per und vaults over the
railing of the terrace.

VERY LO}rG SHOT.
Steve going to his wife and child, running.

FADE

•
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